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1 am sorry; as | float in the tropics, my mind tetssto Tschekuschi — that is because | honestlit don
have anything to say about the tropics.

[TomoOHEII KOH(DY3 BBIIIEN C OHOMACTHYECKON peanuell «JleTHu cam».

OH He 8enuK: e08a au coCmasum noaosuHy nemepoypzckozo Jlemnezo caoa, Ho 3amo 6 Hem coOpamvl
6ce ysemnwl U 0epeswvsi, pacmyuue Ha Kane u 6 Ko1oHuuU.

It is not big: hardly half the size of th&inter Garden in St. Petersburgput still it contains all the
flowers and trees that grow on the Cape and irctiieny.

IIpu nepeBojie Ha aHTTIUMCKUH SI3bIK «JIeTHUI caj» IpeBpaTUIICA B <BUMHUI». MOXHO TOJIBKO JOTa]IbI-
BaThCS O MOTHBAIIMU TTEPEBOIUNKA. BO3MOXKHO, OH pemn, 9TO TOT cajl HEOTAENUM OT 3UMHEr0 IBOpIIa, a
BO3MOJKHO NEpeBOAYMK mnepernyTan «JletHuii cag» ¢ «an outdoor garden maintained during the winteh wi
hardy plants» [6].

AHanu3 BBISBICHHBIX NMPHUMEPOB MOKA3bIBAET, YTO JIMHTBOKYIBTYPHAS aJallTaIsl 4y>KOr0 TEKCTa IMPH
MIEPEBOJIC MPEACTABISCT €r0 HOBYIO MHTEPIPETAIMIO M TPEOYET OT NePEeBOAYNKA JOCTATOYHOT'O YPOBHS BJIa-
JICHVsI KaK WHOCTPAHHBIM, TaK U POJHBIM S3BIKOM, a TaKXKe 3HaHWE KYJIbTYPHl U UCTOPUU CTPaHBI, S3BIK KO-
TOPOI OH MEPEBOUT.
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KOHBEPTEHIIV ITEPEBOIUYECKVX TPAHC®OPMAILINM
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Braousocmoxkckuii cocyoapcmeenuwiil yHugepcumem
Braousocmox. Poccusa

Annomayus. Cmamovs nocésaujeHa anaiu3y KoHgepeeHyuu nepeeooyecKux mpancghopmayuii u npeoopa-
308aHUll, NPOBEOEHHbIX HA Npumepe usgecmuoll nvecwl Jowc. b. [pucmau «Busum Uncnexmopa». B pabome
uccnedyemcs KoHyenyuss KOHBepeeHyuu nepesoo4eckux UMeHeHUl, OCHOBbIBAACh HA aHaau3e meKcma u
KOHMeKcma nepesood, a maxice yueme KyaibmypHbiX, TUHSGUCTIUYECKUX U CIMUTUCIIUYECKUX 0COOeHHOCmell
UCXOOHO020 U YeNle8020 A3bIKOS.

Knrwouesnie cnosa:. nepesodueckue mpanchopmayuu, KOHEEP2eHYUsl, CMULUCIUKA, OCOOEHHOCMU A3bIKA
nvecwl, asmopcKue pemapku.

CONVERGENCE OF TRANSLATION TRANSFORMATIONS (BASED ON
THE MATERIAL OF J. B. PRIESTLEY'S PLAY «AN INSPECTOR CALLS»)

Abstract. The article is devoted to analyzing the convergaiceanslation transformations and changes
performed on the example of J.B. Priestley's notisriplay «An Inspector Calls». The work exploresctimcept
of convergence of translation changes based oarhgysis of the text and the context of translataswell as
considering the cultural, linguistic and stylisteatures of the source and target languages.

Keywords:translation transformations, convergence, stylstihie language of drama, stage remarks.

Translation of dramatic works is a special are&rarislation activity, which requires not only laage
skills, but also a deep understanding of culturad atylistic peculiarities of the source text, avtther
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aspects: characters' lines, the author's remarkaddition, translating a dramaturgical play atsmives tak-
ing into account the theatrical traditions and exgéons of the target language audience. In thigext, the
play «An Inspector Calls» by J.B. Priestley becoae®bject of special interest for the study, adrdnsla-
tion is a complex task related to conveying nolydhke meaning and content, but also the atmospate
stylistics of the original.

The relevance of the study of the convergenceanfstation transformations in the context of theypla
«An Inspector Calls» by J.B. Priestley is topicaterms of the constantly growing necessity to tgvéhe
methodology of translating dramaturgical works. Toenplexities of translating a dramatic text requar
deep understanding of both linguistic and cultfeatures, which make this study not only relevaritdiso
important for the development of the professiomahmunity of translators and linguists.

Scientific innovation of this study presents anrapph to analyzing translation transformationsu$sc
ing on the concept of convergence within a drangatat text. The work aims to investigate the speityf
of the play translation, which has previously reedi insufficient attention in the linguistic litéuae. We
present an analysis of the translation of dramatatrgvorks, focusing on the key strategies andrigples
used by translators to convey various aspectseofetkt. The results of our study may be usefubfith nov-
ice translators and the academic community intedeist translation.

We use continuous sampling and transformationdysisaas our research methods. Using a continuous
sampling method, we selected all situations in Wigienflict between characters was observed.

The aim of this study is to investigate the coneaig of translation transformations in the traistadf
J.B. Priestley's play «An Inspector Calls» anddentify its influence on the transfer of meaningl atyle
features of the original.

Based on the aim we formulated the following tasks:

1) To identify key translation strategies in the caht a dramaturgical text.

2) To analyze the structural elements of the origamal their reflection in the translation.

3) To offer practical recommendations for translat@esking with dramaturgical texts.

4) To evaluate the influence of cultural and linguigéatures on the translation process.

As a basis, we have taken Z. Proshina's classdicaf translation transformations, which we aréngo
to modernize in order to achieve our analysis gdalsshina distinguishes between the following gfan
mations:

1) Grammar Transformations.

Grammar Transformations contain the following clemgGrammatical replacement; Replacement of
parts of speech; Number; Voice; Type of sentenesis€; Transposition; Sentence division; Sentertee in
gration; Grammatical compensation.

2) Lexical Transformations.

Lexical Transformations contain the following chaagLexical replacement; Specification; Generaliza-
tion; Modulation; Metaphorical transformation.

3) Complex Transformations.

Complex Transformations contain the following cresd=xplicatory transformation; Expansion; Omission
Integral transformation; Antonymic translation; keymic translation; Complex translation [6, p. 44].

In this paper, we focus on the concept of convargeri translation transformations, exploring itplap
cation in the context of the translation of theyplédn Inspector Calls». Convergence is the mergenia
place of a bundle of translation transformationgigipating in a single translation function to sauade-
guate attitude to the text of the foreign readeip[100]. This approach allows us to consider tedits not
as a regular transformation of a text from one lmgg into another, but as a process in which éifiielin-
guistic, cultural and stylistic elements converge itersect, creating a new and unique text thedgrves
the meaning and emotional coloring of the original.

Of great importance in this play is the dialogud @olylogue between the characters. The play i bui
on intense conversations and discussions betwestbers of the Birling family and Inspector Goole,igrh
are designed to reveal the essence of the evdarg f@lace and reveal complex moral and ethicamdihas.
Dialogue is an elementary form of group communaratoetween two people, while a polylogue is a more
complex form of communication both in terms of twenposition of participants and interpersonal iehet,
and in terms of linguistic structure [2, p. 6].

The author’'s remarks are also worth of attentias.a/ule, the author's remarks are a little wolbdy, in
them, of course, the writer's individuality reveitdelf, and he can allow quite detailed remarks@§[5, p. 212].

In our work we analyze the linguistic features loé tharacters' utterances, which represent traorslat
difficulties. The following segment was selectedattalyze the convergence of translation transfaomat
using the continuous sampling method.
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Gerald: (showing annoyance) Any particular reason why | Txepaasa: (ue 6e3 pasapaxenust). HCIIEKTOP, OYEMy Bbl HE

shouldn't see this girl's photograph, inspector? nokasany (ororpauro AeBYyIIKH MHe? Y Bac eCTb Ha TO ocobast
Inspector: (coolly, looking hard at him) There might be. npHIuHA?
Eric: And the same applies to me, | suppose? HHcnekTop: (CIOKOHHO, MPUCTAIBHO TS HA HEro). Moxer

OBITh, U €CTh.
Inspector: Yes.

Gerald: | can't imagine what it could be.

Eric: Neither can .

Birling: And | must say, | agree with them, inspector.
Inspector: It's the way | like to go to work. One person and

Jpuk: Hano nonarars, 3T0 ¥ KO MHE OTHOCHUTCS?
Hucnexrop: [Ja.
Haxepanba: [IpencraButs cede HE MOTY, UTO 32 IPUYUHA.

Opuk: S Toxe.

one line of inquiry at a time. Otherwise, theretawddle. bepamur: [IpusHaThCs, MHCIIEKTOP, 51 PA3/ICIIAIO HX HEIOYMEHHE.
Birling: | see. Sensible really. (moves restlessly, themsty ~ MHcnexrop: Takos yx Mol MeTo/1 paboThI _BVKE”KHLH? MOMEHT
You've had enough of that port Eric [3 p13] A 3aHUMArOCh TOJIbKO OAHHUM Y€JIOBEKOM U OTHOU JIMHUEU pacclie-

nosanus. He To momyuures myranuna.

Bepaunr: [MoustHo. [Toxanyii, B 5TOM eCTh pe30oH. (0eCroKOHHO
HPOXa)KHBACTCS B34/l U BIIEPE, 3aTeM [IOBOPAUMBACTCS.) DPUK, HE
Ho/UTHBAl cebe mopTBeiiHa, Tebe yKe A0cTaTo4Ho [4, ¢.7].

This conflict situation arises from a disagreemgativeen the characters about the inspector's agproa
to the investigation. Gerald, Eric and Birling esgs their bewilderment at the inspector's refusahow
them the girl's photograph and explain the reasohit refusal. The inspector, on the other hamsisis on
his method of work, which is to conduct the invgation in a consistent manner, without unnecesieaiails
or interference from others. This leads to tensiod conflict between the inspector and the otharattters,
who cannot understand and accept his approach.

1) Gerald: «showing annoyance) Any particular reason why lutio't see this girl's photograph, in-
spector? —Jxepansa: «(re 6e3 pazopasicenuss) Hucnekmop, nowemy vl He nOKA3aIU Gomozpapuio desyui-

Ku mHe? Y eac ecmov Ha mo ocobas npuuunHa’?

We can notice that the structure of the interragasientence is broken in Gerald's original staténaesn
it is colloquial style. The grammar of this sentefi& broken in order to get the main idea conveyededi-
ately. In the translation we can see that the autkes transposition and sentence division. Thissforma-
tional change can be explained by the arroganégeofild who does not suspect yet how shaky hisiposit
is. That is why the translator uses the persoraiquns sesr» and ®ac» making his utterance impudent and
insolent. We should also note the antonymic traiasieof the stage remark «showing annoyancemne-6¢3
pasapakenus»». In our opinion, the antonymic translation in fRessian version is more convincing and cor-
responds to the stylistic norm of the Russian laggy as the introduction of the particlex is the norm in
a statement of this type.

2) Inspector:«(coolly, looking hard at him) There might be.Mucnexrop: «(cnoxoiino, npucmansro
21405 Ha Hez20). Mooicem Gbimb, u ecmb.».

In this utterance, it can be noticed that in gelnéna author uses a literal translation, howeiethe au-
thor's remark, the author translates "looking havith the semantic equivalent aipucransro rosins”.

3) Eric: «And the same applies to me, | supposedpie: «Haodo noraeams, 5mo u Ko MHe OMHOCUMCA?»

Further, it can be substituted that the structdrdh@ question is similarly changed in the transhato
conform to the rules of the target language,

4) Gerald:«l can't imagine what it could be.»JBkepansa: «lIpeocmasums cebe ne mo2y, umo 3a npu-
YUHA.».

The translator used a freer form of expressionaocemy the typical for English «I can't imaginesthvi
the more natural and common RussiapegcTaButh cedbe He Mory», i.e. he omitted the subject. The addi-
tion of the noun rwpuunua» in translation helps to clarify what the contexktthe statement is about. Al-
though the original statement implies that the abt@r cannot imagine what exactly happened or winat
cumstances led to this situation, the additionhef word «wpuuuna» in the translation helps to make this
meaning more explicit to the target reader.

5) Birling: «And | must say, | agree with them, inspectoBepsunr: «lIpusnamocs, uncnexkmop, s
pazoensio ux HedoymeHue.».

In this statement it can also be observed thahtne of the Russian language is observed in tmslaa
tion, the author uses transposition. Moreover, thenslator uses expansion by adding the word
«mempoymenue» in the translation. The translator uses expartsionaintain the context of the original.

6) Inspector«it's the way I like to go to work. One person aneé line of inquiry at a time. Otherwise,
there's a muddle.» Hucriexrop: «Taxos yoc Mot mMemoo pabomel — 6 KAHNCObLL MOMEHM 5 3AHUMAIOCH
MONbKO OOHUM HeNlo8eKOM U 00OHOU aunuell pacciedosanust. He mo nonyuumes nymanuya.».
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In this utterance, it can be noticed that the tednos uses the stylistic-graphic technique of seceedi-
vision by using a dash. In addition, the translatees contextualization in order to achieve theeobradap-
tation to the target language. The translator cegahe formal adversative conjunction «Otherwigi the
colloquial persuasiveHe To» in the translation.

7) Birling: «l see. Sensible really. (moves restlessly, themsfuYou've had enough of that port,
Eric.» —Bepmunr: «llowamno. Ioxcanyil, 6 smom ecmov pe3on. (6eCnoKoliHo npoxaxcusaemcs 63a0 u enepeo,
3amem nosopaiueaemcs.) Ipux, He nooausail cebe nopmeeina, meboe yice 00CMAMoOUHO.».

In this case, we can observe that the translataters «l see» with the integral transformatidfoxr-
Ho». The translator uses the synonymic substitutforSensible really» forl&oxkanyii, B 5TOM €CTb PE30H».
Then the translator replaces the part of speedhsitde» (adjective) with moxxanyii» (adverb), which is an
example of transformation based on the principlsyofonymic substitution taking into account gramozt
adaptation. The translator also observes the nofriise Russian language and uses transpositioaddit
tion, in the stage remark, the translator usesxtaneion of the meaning of the verb «move» andstedes it
as HIPOXaKMUBACTCS B3a/l U BIICPCI>».

In the last sentence, the translator uses trartgposis well as expansion, translating «You've had
enough of that port» asiemouBaii cebe mopTBeiina, Tebe yke mocratogno». AS we can see, the translator
resorts to logical development in this translatioming the request into a lesson of morality. Teader
feels the father’s irritation, so we can deducé Hraglish-Russian equivalence is fully achievedhasRus-
sian situation affects the Russian reader in theesaay as the English one impresses the Britistherea

In conclusion, we can say that the author deephepates into the situation, which leads to theveon
gence of translation techniques and, conversedy ptlenomenon of translation techniques concentiated
one short piece of the text results in a betteewstdnding of the author's communicative intentiésfier all,
the translator's task is to convey the mood thateated in the English text to the Russian redéar.the
time being, we have drawn up the classificationictvlive are going to perfect as well as continuartalyze
other situations in the play.
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OCOBEHHOCTWM ITEPEBOIIA CJIEHTA HA MATEPMAJIAX CEPMAJIA
IDKVHHM Y IXKOPIK ML

T.B. TutaeBa , Gakanaep

Braousocmoxkckuii cocyoapcmeenuwiil yHugepcumem
Braousocmox. Poccusa

Annomayusn. Cnene s615emcs HeOMbeMIEMOU YACMbIO COBPEMEHHOU KYAbmypul U A3vika. M3yuenue
ocobennocmell nepegooa CiieH2a no360Jsaem nepesoouuKam euloupams Hauboiee nooxooauue cnocodwol ne-
peoauu CMbICAA U IMOYUOHATLHOU OKPACKU, COXPAHSS NPU DTMOM A8MOPCKUL CMULbL U HAMEPEHUsL d8Mopa.
Lenvio pabomul sensemcs gvlsasieHue Hauboree NONYIAPHLIX U IDOEKMUEHbIX cmpame2ull nepesooa CJieH-
206bIx gvlpadcenuil. Pesyivmamul uccieoosanus mozym 6vims noaesHwvl 01 NepesoOYUKo8 U 8cex, KMo UH-
mepecyemcs npodaeMam A0anmayuy u UHmepnpemayul cieHed 6 nepesooax (huibMos u cepuanos.

Knrwouesvie cnosa. cnene, menecepuan, nepegooueckue mparcgopmayuu, nepegood, CpasHumen bHbulll
ananus.
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