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VJIK 811

ITPATMATUYECKAA ADAIITAIMA FOMOPMCTUYECKOT'O TEKCTA
ITPV IIEPEBOJIE HA PYCCKWMM 53bIK (HA MATEPUAJIE
AHIJIOA3BIYHOWM CTEHOAII-KOMEVN)

M.M. Bo6uH, Gakanasp
T.A. WexoBuoBa, cTapinin npenogasaTtenb, kadeapa MeXKynbTyPHbIX KOMMYHUKaLUNA
1 nepeBogoBeaeHUs

Braousocmoxckuii 2ocyoapcmeenuwiii yHugepcumem
Braousocmox. Poccus

Annomayus. Ipacmamuueckas aoanmayus nepesooa IOMOPUCIIUYECKO20 MEKCMA A6N[emcs. memoll,
AKMYanbHoU Ol COBPEMEHHOU TUHSBUCHUKU U Nepedo0osedeHus. B uacmnocmu, npobiemamuxa nepeooa
FOMOPUCIUYECKO20 MEKCMA € AH2IULICKO20 HA PYCCKULL A3bIK Mpetyem mujameibHO20 U3yHeHUusi U aHau3d.
CrooicHocmu nepedayu KyibmypHbiX HIOAHCO8, KOHMEKCMYWIbHbIX ONMIMEHKO8, USPbl CI08 U COXPAHEHUsL KOMUYe-
CK020 3pghexma AGNAOMCA ZHAUUMBIMU OIS NpasMamuyeckou aoanmayuu. B oannoti cmamve npeonpunsma
NONBIMKA AHAU3A NPACMAMUYECKUX ACNEeKMO8 Npu Nepesooe IoMOPUCIUYECKO20 MeKCMA Ha NpumMepe CMeHOan-
evicmynnenust bunna Beppa «You People are all the Saméfcreoosanue nanpasneno na paspabomky pexo-
MeHOayull u cmpame2utl 0Jisl YCneuwH020 nepeeood HMOPUCIMUYECKO20 Mamepuana 6 6yoyuem.

Kniouesvie cnosa. npacmamuueckas aoanmayus, KyisnypHvle HIOAHCbl, CMpamezull nepesood, nepegoo
IOMOPUCIMUYECKO20 MEKCMAd, KOHHOMAYUsl, UPOHUS, OMOHUMUZAYUS, NAPAPPAUPOSAHUe, IKCAIUYUMAYUS,
oughhepenyuayust, KOHKpemus3ayusi.

PRAGMATIC ADAPTATION OF HUMOROUS TEXT WHEN TRANSLATING
INTO RUSSIAN (BASED ON ENGLISH STAND-UP COMEDY MATERIAL)

Abstract. The pragmatic adaptation of the translation of huwog text is a topic relevant to modern linguis-
tics and translation studies. In particular, thelg of translating humorous text from English tedfan requires
careful study and analysis. The difficulties ofvaying cultural nuances, contextual shades, woyd@ad re-
taining the comedic effect are significant for praagic adaptation. This article attempts to analiymeepragmatic
aspects of translating humorous text using the gleof Bill Burr's stand-up performance "You Peogte all
the Same". The research aims to develop recomnienslaind strategies for the successful transladidmumor-
ous material in the future.

Keywaords: pragmatic adaptation, cultural nuances, translatistrategies, translation of humorous text,
connotation, irony, homonymization, paraphrasingleitation, differentiation, concretization.

Pragmatic adaptation of translation is a systetnaolator's actions using techniques aimed attiadaibe
text of the translating language to the percepifdts addressee, who is a native speaker of anciifterre. How-
ever, during the pragmatic adaptation of humorexist some kind of problem may arise, such as:

* Transfer of cultural nuances;

« Changing the context;

« Transmission of the game of intonation and rhythm

* Maintaining the comic effect.

The relevance of this article lies in the needttmg and analyze pragmatic aspects when translating
humorous text from English into Russian. Currertthg, interaction between different cultures andjleages
is becoming more and more active, including inftekel of stand-up comedy. Understanding and comgpyi
the comic effect in translation is a difficult tasiat requires adapting the humor of the cultuie language
of the target audience.

The aim is to study and analyze the pragmatic asmddranslating a humorous text from English into
Russian.
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The results of the study will allow us to underskamd evaluate the difficulties and features betsers-
lating a humorous text into Russian, as well asiigyrecommendations and strategies for succetsahd-
lation of humorous material in the future.

Translation pragmatics is a scientific field thatdses the relationship between language and commun
cation, as well as the influence of context, comicative goals and the host party on the procesgest
of translation. It explores how a translator tak@e account pragmatic factors such as the autihtes-
tions, the target audience, and the context of comcation in order to achieve effective and an eateu
translation. Within the framework of translatioragmatics, various aspects are explored, such a®ten
tions, irony, sarcasm, humor, and other featurdar@uage and communication that can be difficultdn-
vey in translation. Pragmatics, as a branch ofulisiics, covers all issues related to how partigipan the
communication process understand linguistic umt$ speech works to varying degrees and interpeshth
differently depending on their linguistic and eXtrguistic experience.[1]

The pragmatic aspects of translation include:

1. Adaptation of cultural norms: when translatings necessary to take into account cultural diffees
and nuances in order to adapt the text to the tagdience. This may include changing jokes, anesdor
word games to make them understandable and relevéms target culture.

2. Consideration of the communicative situatioe: titanslator must analyze the communicative sitoaif
the original text and choose the best way to comfeymation and emotional connotation in the tafgeguage.
This may include changing the style, choosing gpjate expressions, or reformulating sentences.

3. Author's intentions: When translating, it is ion@ant to take into account the intentions of ththar
of the original text and convey them in the targefguage. This may include conveying a sense ofolhum
irony, or sarcasm, as well as preserving the ematiooloring of the text. The author also seeksdwvey
that the use of similar references to Russian rulbu history it helps to make the text more un@edable
and familiar to Russian-speaking readers.

4. Choosing the best way to convey meaning: theskator must choose the best way to convey the
meaning of the original text, taking into accoum tommunicative goals and the expectations ofaitget
audience. This may include choosing adequate leaiwhgrammatical means, paraphrasing or adapting s
tences.[4]

To preserve the comic effect in translation, tlaastator must take these features into accounadapt
the humor to the target audience.

One of the main aspects of the pragmatic adaptafigrumor is the transfer of cultural nuances. Many
jokes and anecdotes are based on certain cultongiepts and contexts that may be incomprehensible t
people from other cultures.

The second important aspect of the pragmatic atlaptaf humor is the transmission linguistic games
and ambiguities.

The third aspect of the pragmatic adaptation of dwisithe preservation of the comiceffect. Humor de
pends not only on the content, but also on theinigypresented.

Ways to pragmatically adapt humorous content irelodncretization, differentiation, explication, -cul
tural substitution, homonymization, paraphrasirng, e

Concretization in the pragmatic adaptation of a tious text means the process of clarifying or agldin
details in translation in order to make a joke me@lote more understandable to the target audience.

Differentiation in the pragmatic adaptation of artawrous text means changing or adapting certain ele-
ments of the source text so that they are moreratadelable and acceptable to the target audience.

Explication is the process of converting implicitarmation into explicit information in the transtan
process. When translating humorous content, extgitgan be especially useful, as it helps theectaagidi-
ence better understand and appreciate a joke odaie=[2]

Sometimes certain cultural references or jokes nwybe clear to the target audience. In this dhse,
translator can use a cultural substitute, thes jtassible to replace them with similar elemerdmfthe tar-
get culture, which will be more understandable acckptable to the target audience.[3]

When choosing an example for the analysis of praéignaalaptation, the following criteria should be
taken into account:

1. Relevance of the example: the selected exarhpl@d contain elements that are subject to pragmati
adaptation. These can be jokes, word games, cutefierences and other elements that require afgpec
approach when translating. For example, if thepgbtext uses a wordplay that is based on the ffesitof
English and it cannot be literally translated iRossian, such an example will be relevant for tieyeis of
pragmatic adaptation.

2. Complexity of the example: the example shoulkent a certain difficulty for translation in order
allow analysis of various strategies and techniopfgeragmatic adaptation. If the example containgesal
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elements that require adaptation (for example, plasgdand cultural reference), this adds compleasity
makes the example more interesting to analyze.

3. Translation variability: A good example shoul/d several possible translation options that demon
strate different strategies and approaches to magmdaptation. This allows you to analyze differeans-
lation decisions and their consequences for uratedig and perceiving the translated text.

4. Accessibility of information: for the analysiEmragmatic adaptation, it is useful to have actess-
formation about the context in which the origiratttwas created, as well as about the target aceli@inthe
translation. This can help to understand why taediator made certain choices and how these chaifaxt
the perception of the text by the target audience.

Bill Burr's stand-up "You People are all the Samsed good example to analyze the pragmatic adaptati
That stand-up contains a lot of jokes, word gammescaltural references that require a specific @t when
translating and adapting for a Russian-speakingeacel. Let's look at specific examples of jokestfigill Burr's
speech to analyze how pragmatic adaptation isiogld translation of humorous content.

7:07

You know? It's called the beach. 90% of peoplefanigcking along the coastline.

3naeme, smo nazvisaemes nasioc. 90%:r00ei mam npocmo ckawym 600w bepeza.

In the given example, an explication strategy wadiad. The original says "90% of people are fiolic
ing along the coastline", which translates to "9@Rmeit Tam mpocto ckauyt'. Here, the translator trans-
forms and clarifies the image using a more speaifid visual action ofckauyr" instead of the more gener-
alized "frolicking", which helps the Russian-spemkaudience to better visualize the situation artthece
the comic effect.

8:48

Take the beach

Paccnadvca

In the given example, the translator used a difféméion strategy. Phrase "Take the beach" litgrall
translates asBossmu sk, but in this context it does not make sense fBuasian-speaking audience. The
translator adapted this phrase to the context atidre of the target audience, translating it Be¢nadbcs”.
This translation does not convey the direct meaointhe original phrase, but its implied meaninghis
context — a call to peace and relaxation.

11:22

What would you rather be... 52 and look 52 or beri®laok like a 28-year-old lizard?

Ymo 6vl 6b1 6biOpanu... B ceou 52 eviensioemsv na 52, unu ¢ céou 52 6vimo noxoscumu na 20-1emmurorn
2a01Ky?

In this example, a differentiation strategy wasduse the English version of the text "20-year-bid
ard" (20setuss smepuna), the translator adapted this phrase to the comted culture of the target audi-
ence, translating it as a "2@tuss ramoka”. This translation does not convey the direct nmegrof the
original phrase, but its implied meaning in thisiext — criticism towards artificial youth achievddough
plastic surgery.

15:02

See, that's why you gotta hang out with everybody.

Bu()aﬂu, 60N NOIMOMY HYIHCHO NycoeamsvCsi CO 6CEMU.

The above example uses an explication strateggisnparticular case, the phrase "You gotta harg ou
with everyone" was translated asyikno tycosatbest co Bcemu". This transformation makes the implicit
assumption in the original more explicit for thesRian-speaking audience. The original phrase amthe
term "gotta", an abbreviated form of "got to", whis often used in colloquial English to express ablige-
tion or need to do something. This term may bermm@hensible to people who are not familiar witlgEn
lish slang, so the translator chose a more formédlusmderstandable Russian equivalentysxho".

15:41

Onu npocmo 6viiu He 8 Kypce.

Just never got the information.

The example above uses a concretization stratdgy.ofiginal phrase "Just never got the information”
literally translates aslTpocro mukoraa He monydanu uHpopmMarmio,” but the translator used a more specific
and clear analogue for the Russian-speaking auglietfonu npocro 6sutn He B Kypce.” This helps the tar-
get audience to better understand the essence efatement.

So, as we can note, the pragmatic adaptation obhigva complex and multidimensional task.

It requires not only knowledge of the source angetdlanguages, but also an understanding of alilthar-
acteristics, as well as the ability to creativefinslate. In Bill Burr's stand-up, we can see hifigrént strategies
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of pragmatic adaptation, such as concretizatidferdntiation, and explication, are used to conkaynorous
content and preserve the comic effect. Each exadgt®nstrates how important it is to choose tHe styate-
gies and techniques to make humor accessible aleistandable to a multilingual target audience.
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BJIVISTHUE «KOPEVICKOVI BOJTHbI» HA 9KOHOMMKY Y TYPU3M
FO>KHOW KOPEU

A.M. BoHpapb, 6akanasp
M.B. NpuropbeBa, cTapwumin npenogasartenbs

Braousocmoxkckuii cocyoapcmeernuwiil yHugepcumem
Braousocmox. Poccusa

Annomauus. B cmamve paccmampugaemcs 6iusHue maxk HA3bl8aeMoll KKOPetcKou GOIHbI» HA 9KOHO-
muky u mypuzm FOoicnoii Kopeu. B cmamve ananuzupyomes meHOeHyuu 6 KyabmypHblX UHOYCHPUIX cmpa-
Hbl, KIIOYAS MY3bIKY, KUHO, MOOY U KYIUHAPUIO, A MAKICe UX GIUAHUE HA MYPU3M U uneecmuyuu. Paccmom-
PeHbL 20CY0apCmeeHHble MePbl N0 CMUMYIUPOBANHUIO PA38UMUSL UHOYCIPUL KYTILIYPbl, d MAKHCe NepCcnex-
Muebl OanbHeUUIe20 pOCMa IKOHOMUKY U TMYPUIMA NOO GIUSHUEM ITO20 ABTIeHUSL.

Knroueswle cnosa:. xopetickasn onna, skonomuxa, mypusm, FOxcuas Kopes, K-pop.

INFLUENCE OF THE "KOREAN WAVE" ON THE ECONOMY AND TOURISM
OF SOUTH KOREA

Abstract. The article examines the impact of the so-calledréiin wave" on the economy and tourism of
South Korea. The paper analyzes trends in the pgsirdultural industries, including music, film,sfaon and
culinary, and their impact on tourism and investimé&tate measures to stimulate the developmentltoirad
industries are considered, as well as prospectéuitiner growth of the economy and tourism underitifluence
of this phenomenon.

Keywords:Korean wave, economy, tourism, South Korea, K-pop.

Research Subjectinfluence of Korean pop art on economy of Southego

Research Object:Korean pop and Korean drama (K-pop and K-drama).

Research Goal:to examine the reasons of K-pop popularity andnitsience on South Korean econ-
omy.
Research Objectives:study and analysis of the phenomenon of “Koreameivand its influence on
world culture; assessing the impact of the Koreav&\on the South Korean economy, including therente
tainment, fashion, cosmetics, etc. industries;yamlof the impact of the Korean Wave on tourisn$auth
Korea: influx of tourists, popular tourist destiioaits, economic effect.
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