Poman «Rosemary’s Baby» 370 sipkuii mpuMep HCIONb30BaHMs caclieHca B uteparype. OH cunTaeTcs
KJIACCUKOM KaHpa U MPOJIOJDKAET BOJIHOBATH ¥ ITyraTh CBOUX YMTATENEH U MOCIIe MHOTHX JIET, TIPOIICIINX C
MOMEHTA €0 HAIMCaHUs, OJiaroaps yMeIoMY HCITOJIb30BaHUIO aBTOPOM CaCIICHCA.

Takum 00pa3oM, MbI BUIMM, YTO CACIICHC MOXKET OBITh HCITOJIb30BaH B Pa3HBIX KaHPaX JUTEPATYpPHI, OT
JICTEKTUBOB U TPUIUIEPOB JI0 HAYYHON (PAaHTACTHKH, JIJISI CO3TaHUS IPAMATHYECKOTO HANIPSHKCHUST U HHTPUTH.
C MOMOIIBI0 Pa3NMYHBIX S3BIKOBBIX CPEICTB aBTOP CO3/IacT HANPSDKEHHOE W 3araJiouHoe MOBECTBOBAHUE,
3aCTaBIsis YMTATENS TIEPSKUBATH 3a TJIABHBIX TIEPCOHAXKEH U 0KUAATH PA3PEIICHUS TJIABHBIX 3arajioK.
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OCOBEHHOCTVU CYBTUTPVMPOBAHHOI'O IIEPEBOJA KOME,HVIVIHOI"Q
CEPUAJIA <MODERN FAMILY» C AHITIMNCKOTI'O JI3bIKA HA PYCCKMN

Ackapb6ek Kbi3bl A3usa, 6akanasp
T.B. FaBpunoBa, npenogasartenb

Braousocmoxkckuii 2ocyoapcmeenuwiil yHueepcumem
Braousocmox. Poccus

Annomauus. B cmamve paccmampusaemcsi anaius 0coOeHHocmell Cyomumpupo8anHo2o nepesooa Ko-
meoutinozo cepuana «Modern Familyse anenuiickozo sizvika na pycckuil, paccmampuaiomcs cmuiucmuye-
cKue npuemsl U wymxu, mpeoyouue 0cob020 HUMAHUL NPU nepesode, ONPedestomcs Cnocodbl coxpate-
HUSL TOMOPA U CMBICIIA OPUSUHANA NPU CO30AHUU CYOMUMPO8, GbIAGIAIOMC MPYOHOCMU NEPesooa 1oMopa u
KYAbMYPHBIX OMCHLIOK..

Knroueeswle cnosa. cyomumpni, cyomumpupo8anuvili nepesoo, Xy00ruCeCcmeeH bl nepesoo, nepesooye-
cKue mpaucgopmayuu.

FEATURES OF THE SUBTITLED TRANSLATION OF THE COMEDY SERIES
"MODERN FAMILY" FROM ENGLISH INTO RUSSIAN

Abstract.The article analyzes the features of the subtitieaslation of the comedy series "Modern Family"
from English into Russian, examines stylistic tephes and jokes that require special attention miyriransla-
tion, identifies ways to preserve the humor andnimgeof the original when creating subtitles, idfies difficult-
ties in translating humor and cultural references.

Keywords:subtitles, subtitled translation, literary transian, translation transformations.

Modern television series are becoming increasipgiyular in various countries of the world, attragti
audiences of different ages and cultural backgreufhe of such successful projects is the comeldgsse
"Modern Family", which won the hearts of the audiemnvith its humor, sharp dialogues and lively chara
ters. This paper will consider how the subtitlezhsiation of this series from English into Russsnarried
out, and what features and difficulties arise is fitocess.

The relevance of the topic "Features of the seltittanslation of the comedy series "Modern Family"
from English into Russian” lies in the fact thatre@and more people prefer a cozy viewing of TVeseat
home to going to the cinema on weekends. The guaithe series is improving, and some of themaalye
boast a huge budget, amazing quality of filming, sbale of the scenery and the presence of arstalih

The purpose of the work is to analyze the featofethe subtitled translation of the comedy series
"Modern Family" from English into Russian.

Tasks:
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« consider stylistic techniques and jokes that ireggpecial attention when translating,

« identify ways to preserve the humor and meanirtheoriginal when creating subtitles,

« identify difficulties in translating humor andltwral references.

The practical significance of this work lies in taet that its results can be further used for sansi on
the stylistics of the English language, a practicahslation course, and also, in general, candeéulifor
students of language universities and for those avhdanterested in cinematic discourse.

You can immerse yourself in English culture andezignce British humor with the help of cinema, es-
pecially TV series. Take, for example, English huous series. This article aims to analyze theegias of
translation from English into Russian of the TViegr'Modern Family". To achieve this goal, they retta
terized the features of the translation of an atidi@l text, techniques, translation transformagjcstrate-
gies for translating a series, described ways é&sqive the national and cultural information oflirstic
units during its translation.

There are three main types of film translation:lob, voiceover, and subtitled translation. Sudsithre
text that appears on the screen and is synchronizhdhe actors' dialogues and movie or video iesag

Dubbed translation is the most popular in Russiat s the most developed and widespread. Thergefor
the little-studied features of the subtitled tratisin are particularly interesting [3].

Watching movies with subtitles requires more eftorithe part of the audience, they are forced nigt o
to follow the events taking place on the screem also to read the actors' lines. Therefore, the obsubti-
tles is very important: subtitles should appeatt@nscreen and disappear synchronously with thedsofi
speech. The discrepancy between the subtitles shadithe actors' remarks can mislead viewers aheut
plot of the film [1].

Language is a rich arsenal of comic tools. Theuisiic means of creating the comic are very diverse
and include tropes, stylistic figures and linguistieans. It should be noted that the systematireatf the
use of linguistic means leads to the fact thatanous spheres of language use the nature ofubeirs stan-
dardized, there is a predominant use of certaitastic constructions, the peculiarities of the abéigura-
tive means of language are manifested, there angldrin the use of various ways of communication be
tween parts of a statement, etc. It should be nihigdtranslation transformations are used in thesiation
of audiovisual text [8].

There is currently no unified classification ofristation transformations: the existing classifiocasi are
built by scientists according to different prin@pl Therefore, we will focus on the classificatmoposed
by V.N. Komissarov. Translation transformations enéded into 3 groups: lexical transformationsaftr
scription, transliteration, calculus and lexico-s@ic substitutions (concretization, generalizatiodula-
tion); lexico-grammatical transformations (antongrranslation, explication (descriptive translajiocom-
pensation) and grammatical transformations (syitadsimilation (literal translation), sentenceision,
sentence unification, grammatical substitutionsni®of a word, part of speech, or a sentence meridjer

Having studied the features of the translationwhbrous series using subtitles, in particular, wae
to the conclusion that this type of translationudtide attributed to artistic translation, sincehis case the
text of the translation carries all the genre ctigrastics of the work of art.

The jokes of the British are not obvious, theyaey difficult for foreigners to understand. Thentmr
of the British seems so subtle that it forces fymers to think first, and then maybe laugh. Atshee time,
the British rarely point out the joke directly teetinterlocutor / listener — only a fleeting snekn give out a
humorous subtext.

Subtle remarks or hints are often presented inoteggque manner. To quip, to tease — the Britisit do
masterfully. By the way, such an injection towattuks interlocutor does not always look friendly.

The British usually joke without a smile — withdutowing the context and humorous features, you are
unlikely to realize that it was sarcasm.

Previously, English humor was considered unusuadlemen shocking for speakers of other languages.
Because of this, he himself became a cause fos ji&ite

Poor-quality translations and the deterioratiothef general audience's attitude towards subtitiesx
plained by the activities of young professionalovidmow the language, but are unfamiliar with theybe
arities of writing and translating subtitles. Addlital factors include the increasing intensity leé informa-
tion flow, along with the reduction and simplifigat of the substantive (artistic) component, ad aglthe
approval of English as an international language.

It was revealed that when translating humor usuigites, translators often resort to the use arfista-
tion transformations, namely, lexical transformasicaccording to V.N. Komissarov's classificatiomnt
scription and transliteration, calcification, leai@nd semantic substitutions [4].
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Next, let's look at the translation of subtitlesthie TV series "Modern Family" into Russian, highli
some of the issues that translators need to pegtath to in the process of translating RussianEmglish
subtitles. Both the direct differences in the ttatisn of lexemes and the differences related sorgnatical
systems are touched upon.

Humor in the TV series "Modern Family" can be deddinto several groups. Depending on belonging
to a particular group, it is characterized by actdranslation into another language and theeedificult-
ties:

1. Universal (understandable and easily identifiay representatives of any nationality, sincesit i
based on universal human realities, humour is edediie to the comicality of situations).

2. Based on the component of the original cultlioges are based on the culture of the source lgegua
This type of humor is much more difficult to tragi® into another language, since the translatioguage
often lacks a similar background. This humor oftemains misunderstood by representatives of othler ¢
tures and does not cause the expected reaction [2].

3. Linguistic. This type of humor is based on wdagpwhich is most often untranslatable.

The material of the study was the dialogues ofatters. The comparative method, methods of direct
observation, contextual analysis, and linguistid emltural interpretation of linguistic units weused in the
analysis of the material.

Subtitling the comedy series "Modern Family" isanplex and creative process that requires not only
knowledge of the language, but also an understgnafithe cultural characteristics and humorous nean
of the original. During the work, the main diffitiels of translating this series into Russian wesmntified,
and ways to overcome them were proposed. Understatitese features will make subtitles more aceurat
and viewers will get full pleasure from watching 8iern Family" in Russian [8].

Subtitles are an abbreviated translation of tha'sildialogues, reflecting their main content and ex
pressed in the form of printed text located atlib#tom of the screen. Consequently, viewers missnth
ances of the dialogues, shades of humor or iroay ghund in the original version. Subtitles alsanca
convey some linguistic and extralinguistic featymsch as dialects, environmental sounds, the ayveot
one person's speech with another's, etc.

Note that subtitles for the series are a seconpiangiuct, the quality of which directly depends be t
translation. The latter should not only correcityieey the lexical meaning, grammatical and syntasttuc-
tures, but also correspond to the original in sdmastylistic and cultural terms. Otherwise, thanslation
loses the substantive content of the source téxt [6

Thus, when translating the comedy series "Modemillyg the translator faces the problem of choosing
the translation method, which is due to the comt@xénvironment, as well as various linguistic ¢ast In
order for the translation of jokes to be closeh® driginal, it is necessary to constantly monikar evolution
of the language, the development of its visual exptessive tools (including tropes, figures of geddio-
matics, as well as the most popular techniquesdoveying a comic effect — for example, such asrg.p

It should be noted that the goal — to analyze da¢ures of the subtitled translation of the comsslyes
"Modern Family" from English into Russian — hasmeehieved.

Tasks: to identify the features of the comedy gem@ their reflection in subtitles, to considetistic
techniques and jokes that require special attentidnanslation, to determine ways to preservehhmor
and meaning of the original when creating subtitiesdentify difficulties in translating humor amdiltural
references, to identify problems of localizationjaies and word games, to analyze the influenamnfext
and cultural differences on the quality of transiat- solved.
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TPAMMATUYECKVE OCOBEHHOCTV 2KOHOMUWYECKWX CTATEN
HA OCHOBE MATEPUNAJIA «OTYETA O JOCTVIDKEHUN I1YP
B ASUATCKO-TUXOOKEAHCKOM PEI'MOHE 3A 2022 TO»

0.E. BenoBon, E.A. NocbicaeBa, 6akanaepbl

Braousocmoxckuii 2ocyoapcmeenuwiii yHugepcumem
Braousocmox. Poccus

Annomauus. Vccneoosanue HanpasieHo Ha GulsGNEHUE SPAMMAMUYECKUX AGNIEHUU U 0cobenHocmell,
Xa-pakxmepuvix Ojisl MeKCmo8 OOKYMEHMO8 MeNCOYHAPOOHBIX IKOHOMUUECKUX (opymMos cmpan Azuamcko-
Tuxooxeancko2o pe2uona, U30AHHLIX HA AHSTUIICKOM SI3bIKE.

Knrwouegvle cnosa. sxonomuueckuil, Azuamcko-Tuxookeanckutl pecuor, meKkcm, pammamuyeckue CmpyK-
Mypbl, SPAMMAMULECKOE AGTLEHUE, MEHCOVHAPOOHDIIL.

GRAMMATICAL FEATURES OF ECONOMIC ARTICLES BASED ON
MATERIAL OF «ASIA AND THE PACIFIC SDG PROGRESS REPORT 2022»

Abstract. The study is aimed at identifying grammatical pimeaoa and features commonly found in docu-
ments of international Asia-Pacific economic forusssied in the English language.

Keywords: economic, Asia-Pacific region, text, grammatidalistures, grammatical features, interna-
tional.

The relevance and urgency of this study lies inftioe that the countries of the Asia-Pacific regiom
cluding Russia, have close economic ties, as evatbhy numerous reports and articles on currentaax
situation. Knowledge of the specifics of the apgiicn of certain grammatical structures in econaiexts is
necessary for a better understanding of the infoomacontained in documents and for internatiorahe
munication in the field of economics.

The purpose of the study is to analyze the granualateatures of economic articles, focusing onrthei
importance for conveying specific information.

The following methods of research were used: metiiahalysis, method of classification, and method
of component analysis

The object of the study: Asia and the Pacific SD&gpess report 2022

The subject of the study: grammatical structurepassive constructions, constructions with an infin
tive, use of participles, modal verbs and variowslatlogical constructions, complex subject andigdr

According to the subject of the study, the follogvtasks were defined:

Find specific examples of the use of grammaticalcstires in the report

Determine the significance of using the selectedngnatical structures in economic texts.

Draw a conclusion about the functions of the exaahigrammatical constructions in economic texts.

In this study, we will analyze the main grammaticlaaracteristics inherent in the Asia and the Racif
SDG Progress Report 2022, which was selected amaherial for our study. The report examines tiseés
of insufficient progress in achieving the Sustaladbevelopment Goals (SDGs) in the countries ofAkia-
Pacific region In this study, we will analyze thaimgrammatical characteristics inherent in thea/asid the Pa-
cific SDG Progress Report 2022, which was seleasetthe material for our study. The report examinegssue
of insufficient progress in achieving the Sustaladbevelopment Goals (SDGSs) in the countries of Aka-
Pacific region. Governments are striving to achignse goals, but progress has slowed down duerieased
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